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Come Home to Hull!
Let us help you reach your Real Estate goals . . . whether buying  
or selling, you can trust the Conway name — since 1956.

Kevin Richardson 
617-347-1651

krichardson@ 
thebankofcanton.com

nmlsr #47322

For all your 
home financing 
or refinancing 
needs contact: 

www.jackconway.com

Polly Hanlon
617-967-3226

phanlon@
jackconway.com

Lynne O’Brien
781-366-5995

LynneOBrien@
jackconway.com

Mark Abatuno
617-529-7971 

mabatuno@
jackconway.com

Joan Connors 
Eccles

781-223-7102
jeccles@jackconway.com

Viginia Mills
 781-856-0220

vmills@
jackconway.com

3 bedrooms with large master suite, 2-1/2 
Baths, approx. 2,400 sq. ft of living space, 
plus a large two-car garage with one bay 
being 2 cars deep. Off-Street parking, main-
tenance free exterior, Andersen tilt wash 
windows, gas fireplace. Wide open floor 
plan with large kitchen, opening into dining 
area and living room. Private study, wet bar 
and more. Walk to commuter boat straight 
to Boston, steps from private beach, library, 
and the Village Green. Great neighborhood 
association. Choose your own colors and 
finishes before it’s too late.

24 Mount Pleasant Avenue 
$799,000

Call Jack @ 781-858-6393
www.jackmitchellconstruction.com

New home being built by Mitchell Construction Company, in 
Historic Hull Village… Water views, with open balconies on both floors.
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Portrait of the Artist: 
Bart Blumberg
Text by Theresa Brown 
Photos by Hull Artist Bart Blumberg 

Portrait of the Artist is a series of interviews to 
introduce members of Hull Artists to the community 
and offer a glimpse into their creative lives. 

What separates the average snapshot from an artis-
tic photographic composi-
tion? According to retired 
fifth-grade teacher and 
self-taught digital photog-
rapher Bart Blumberg, it is 
a combination of skill and 
intuition. 

He believes that “most 
of the magic is performed 
in the computer,” after the 
photo is taken. His goal is 
almost always to create an 
image that he envisions, 
rather than taking the pho-

tojournalistic approach of leaving the original image 
relatively untouched. 

In some cases he culls hundreds of photos before 
settling on what he wants to edit. Then the creative 
and artistic process of transforming the photo on the 
computer begins. 

Blumberg edits the original photo utilizing a nearly 
infinite variety of technical options, including expo-
sure, white balance, temperature, hue, highlights and 
shadows, clarity, luminescence, saturation, noise and 

details, until he has produced a finished image that 
fits his artistic vision. 

While witnessing this metamorphosis on his com-
puter, I was struck by how dramatic the transforma-
tion can be and how much it parallels the evolution 
of a pencil sketch to fine painting. His compositions 
enable us to see the art in everyday life as he sees it, 
not simply as the camera documents it.

Blumberg believes that to achieve a successful 
composition, it takes more than education and train-
ing. Intuition is essential to the process. Like a great 
chef can see, smell, and taste when the perfect balance 
of ingredients is achieved that will create a sublime 
moment on the palette, a photographer needs the in-
stincts to capture the original photo and then develop 
it into something richer and greater than its individual 
ingredients. Just as no amount of cream, butter, or salt 
can camouflage a bad dish, no amount of magic on 
the computer can compensate for the lack of a great 
photo from the start. 

For example, on a day when Blumberg headed to 
a Florida beach with the intent of “shooting surfers,” 
he came across a young girl with windswept hair and 
a mermaid on her shirt, burying her legs in the sug-
ary white sand. While he snapped shots of her own 
enchanting transition from girl with legs to mythical 
creature, the truly remarkable moment of the day 
began to unfold:

Two couples strolling the beach along different 

trajectories gradually worked their way toward in-
tersection. Blumberg, sensing that a profound con-
junction was in the making, patiently waited until 
their paths inevitably joined. The resulting photo 
juxtaposes a young couple ambling hand-in-hand in 
brightly colored beach attire with an older couple in 
nearly identical posture, but clad in the somber tones 
and textures of religious “plain dress.”

The lack of any extraneous action or subjects in 
the final composition enables us to feel the tension 
of two worlds colliding without a sound, but with a 
respectful deference of downward glances. 
How did you become an artist?

I’ve been an artist at various times, from paint-
by-numbers and model building as a young child to 
geometric string sculptures in middle school, to pho-
tography in high school, to making and selling stained 
glass and beaded jewelry on the streets of Berkeley 
and San Francisco during college. My serious entry 
into photography began seven years ago with the ad-
vent of digital SLR cameras, which offer an ease of 
photo taking and post-processing that appeals to me.
What do you feel makes your work unique and 
truly our own? 

Today “everyone is a photographer,” so having my 
photos stand out is an enormous challenge. Ansel Ad-
ams noted that, ‘There are always two people in every 
picture: the photographer and the viewer.’ Therefore, 
almost by definition, each of my finished photographs 
becomes a personal statement of how I envision the 
scene or subject. As Peter Adams (no relation to Ansel) 
said, ‘Great photography is about depth of feeling, not 
depth of field.’ In general, I try to take a subject and 
interpret it in a way that is engaging for the viewer 
and gets them to think and feel.
What is your first memory of creating art?

In the second grade I made a paint-by-numbers 
landscape of a Southwest desert scene and was 
shocked at how the black and white template could 
become a realistic picture with colors. I was, however, 
never attracted to formal art in school, being too self-
conscious to let myself go.
Do you have a muse or other source of inspiration?

I do not have a particular “master or mentor” 
who has instructed me. I am, however, influenced by 
photographers I admire, especially Art Wolfe, Ewing 
Blumenfeld, Edward Weston, Imogen Cunningham, 
Elliot Erwitt, and numerous photographers of the last 
40 years. I tend to let all art forms and styles influ-
ence my evolving artistic style. I am influenced by 
the beauty inherent in many forms of inspired design, 
including fashion, commercial 3-D design, graphics, 
photography, architecture, fine arts, and a variety of 
more traditional arts & crafts. 
How do you begin a creative day in your studio or 
on location? 

I often look at photography or art books, maga-
zines, or sites online for inspiration of what to shoot or 
how to “develop” photos I have already taken. Photog-
raphy encompasses such a wide variety of styles and 
techniques that I’m always finding new inspiration.

I belong to some local photography clubs that 
organize field trips, but I usually go out alone with 
a destination in mind, and occasionally in pursuit of 
a subject. It might be a nature locale or one full of 
people or architecture. Usually, I’m open to whatever 
the situation presents to me. I do, however, have to be 
focused on the task at hand and not be distracted by 
outside thoughts, lest I miss opportunities.
When and where are you the most creative?

I’ll work at any time of day or evening, when I’m 
in a focused mood and am likely to able to concentrate 
for a couple of hours at a time.
What is the most challenging part about being an 
artist?

From the creative perspective, the biggest chal-
lenge is pushing the boundaries of my artistic tech-
niques and style. Having progressed with more tra-
ditional styles, I am now exploring newer styles that 
may or may not be accepted by an audience. Sticking 
with the goal of making my art for me, rather than a 
commercial goal, is a bit daunting. Fortunately, I am 
not dependent on making a living from my art so I’m 
freer to pursue art for art’s sake.

There is also the constant challenge to master 
the technical aspects of the camera and the shooting 
skills required to capture a starting image. Likewise, 

‘Mixed Company’…
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