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Leaves the dock at 7 p.m., on Saturday evenings weekly 
(weather permitting), boarding 1 hour before sailing at our dock at 

Jo’s Nautical Bar – 125 Main Street
Tickets can be purchased at Jo’s Nautical Bar Mon.-Sat. from 4:30 p.m. until closing.

The Miss Peddocks Island is available for private tours 
and Island Transportation. Call us for special arrangements at

781 925-2404
or contact us at acushnetmarine@gmail.com

MISS PeddoCkS ISLaNd

Sunset Cruise of 
Boston’s Harbor Islands

Open 7 Days
11 a.m. - 10 p.m.

754 nantasket avenue
Free Delivery

$8 Minimum

781-925-9009
www.lstreetpizza.com

52 Salisbury Street, Hull, MA 
781-925-0707

Come stay with us 
for an unforgettable 
experience by the 

waterfront.
Jacuzzi Tubs  •  Deluxe Bedding  •  In-room Fireplaces

Portrait of the Artist: 
Lory Newmyer
Text by Theresa Brown, 
photos by Hull Artist Bart Blumberg

Portrait of the Artist is a biweekly series of inter-
views to introduce members of Hull Artists to the com-
munity and offer a glimpse into their creative lives. 

Since our prehistoric ancestors adapted animal 
skins and plants to pro-
tect their bodies and do-
miciles from cold, heat, 
and inclement weather, 
we have used textiles for 
utilitarian purposes. As 
we evolved, our textiles 
became more complex 
in purpose and meaning. 
They can document his-
tory, like the 230-foot-long 
Bayeux tapestries that 
depict the Norman conquest of England in colored 
woolen yarn on linen. Textiles’ very fiber and hue can 
convey status, be it humble burlap or royal silk. Their 
pattern and embellishment can even symbolize our 
most complex beliefs, emotions, or life events – from 
swaddling blanket to burial shroud. 

In other words, tex-
tiles speak, and the fi-
ber art pieces created by 
Lory Newmyer sometimes 
whisper, sometimes sing, 
and sometimes cry out 
their message with pro-
found force and skill. 

Newmyer employs a 
number of fiber art tech-
niques like quilting, stitch-
ing, pleating, and lash-
ing in the creation of her 
abstract works. Although 

fiber art may also incorporate weaving, coiling, and 
knotting, Newmyer’s forte is a range of dyeing and 
paint processes that yield a unique component from 
which to start her pieces. She also loves to integrate 
materials gifted from other artists. 

Although many of the fabrics she creates are bold 
and beautiful, Newmyer truly believes “ugly can be an 
important component of beauty.” She is quite content 
when her husband or a friend says a work is “unset-
tling” or “too dark.” To her, it means the textile has 
spoken on her behalf. 

Creating a fabric composition often starts with a 
concept or idea that Newmyer wants to communicate, 
filling an “urge to express what words cannot.” But 
sometimes a piece “will shout what it needs to be” and 
90 percent of the time the results are “happy accidents.” 

In their comprehensive book surveying the fabric 
art movement of the 1960s and ’70s, coauthors Jack 
Lenor Larsen (iconic American textile designer) and 
Mildred Constantine (art critic and MOMA curator 
for over 40 years) asserted that the best art fabrics are 
“conceived and created by one artist whose efforts, 
passion, and talent fuse with her technical abilities and 
materials.” Fiber artist Lory Newmyer is the fulfill-
ment of this ideal.
How did you become an artist?

I’ve been knitting and sewing since young child-
hood, but I didn’t start to think of working with fiber 
as art until six years ago, when I began studying dying 
and surface design at the Haystack Mountain School 
of Craft in Deer Isle, Maine. It took me some time, 
after I began to become serious about working with 
fiber and making quilts, to be willing to call myself 
an artist. Like many others, I both took my handwork 
for granted and thought of artists as a group apart – as 
people with an inborn avocation. Only as I’ve sus-
tained a regular practice and gained confidence in my 
medium and voice have I demystified the word and 
become comfortable with calling myself an artist. We 
call someone who makes a cake a baker and someone 
who builds things a carpenter. To me, an artist is just 
another kind of maker.
What do you feel makes your work unique and 
truly our own? 

Every artist builds upon others’ work and integrates 
others’ influences. I’m lucky to have friends and teach-
ers who are brilliant fiber artists and very generous 
with sharing techniques, styles, and ideas. They have 
all helped me find my own voice, partly through rec-
ognizing what makes each of theirs unique. I dye and 
paint my own fabric – usually cotton, canvas, challis, 
or silk – and design pieces inspired by those fabrics, 

never following a pattern or pre-set design either in 
piecing or quilting. But, what makes my work unique 
is that it comes from my hand, spirit, and eye. It’s an 
expression of me, so it has to be uniquely mine alone.
Do you have a muse or other source of inspiration?

Living in Hull, under our huge sky and beside our 
huge ocean, I find myself strongly influenced by both. 
I also frequent Thayer and Whitney woods with my 
dog to fulfill a very conscious need for the company 
of trees, rocks, and soil. These things combine in my 
art with a fascination for memory, relationships, the 
passage of time, illness and wellness, what things 
imprison people and what liberates us. Finally, I love 
color and line and texture.
How do you begin a creative day in your studio or 
on location? 

Solitude is key. If I’m in the middle of a project and 
in the flow, I often jump into work as if I’d never left 
the room. Other times, I sit and look at a piece on the 
wall or at fabric choices, testing options – “audition-
ing,” one teacher called it. Brand-new work always 
starts with a single piece of fabric that calls out. I just 
need to be there, awake and listening.
When and where are you the most creative?

I love early morning, but have been trying to 
teach myself to mete out and tap into creative energy 
throughout the day. That has been a real education. 
I am very lucky to have studio space in my home, 
overlooking Hull Bay. That is my favorite place on 
earth for making.
What is the most challenging part about being an 
artist?

The most important part of my practice is probably 
not the actual making, but the work of holding myself 
open to staying “inspired.” And, when not inspired, to 
committing to getting into the studio and just working. 
When the magical flow is upon you, there’s nothing 
challenging about being an artist. Yes, you want to 
sell, be accepted into every show, and to have galleries 
come clamoring. But that’s not why you are an artist. 
You are an artist because expressing yourself through 
your work is your way of being in the world. This can 
be pretty vulnerable stuff, so it takes real determina-
tion, discipline, and courage to keep at it.
Why is art important to you and why should it be 
important to our community?

Art, in myriad forms – words, music, dance, and 
visual – expands our personal experience of being 
alive, deepens our understanding of one another, and 
helps us touch upon mystical elements of existence 
that can elude us in the day to day.
Where can someone purchase your art and is it 
difficult to let go of favorite pieces?

I’m very excited to be part of Gallery Nantasket, 
where I show my work, and to also be part of Hull Artists 
Open Studios. I am in local and regional shows through-
out the year, and am happy to welcome people into my 
home studio. I have a new website, wracklinetextiles.
com, or can be reached at wracklinetextiles@gmail.com.
Andy Warhol said everyone has 15 minutes of 
fame; has yours happened yet?

I sure hope not! ∞


